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From the editor … 
 

 With a foundation of over 100 years of research, affective response represents one of the oldest and most 
sophisticated domains of musical investigation. As a community, music educators have made significant 
contributions to these efforts, including but not limited to clarifying and classifying terminology, exploring new and 
innovative methods of data collection, and considering socio-cultural variables in regards to musical preference and 
response. Although we should be satisfied with this legacy, how should we regard our current efforts, or for that 
matter, the future of our research enterprise? 

 Within the current issue, some of these trends can be examined through the work of several contributors.  
Representing a wide range of interests, these abstracts reflect some new as well as ongoing topics in affective 
response research. Among these, we are especially pleased to offer a preview of an article by one of our most 
eminent philosophers, Dr. Bennett Reimer, scheduled to appear in the upcoming Oxford Handbook of Music Education 
Philosophy. Additionally, as possible items of interest, we have included recent publications, links to abstracts of this 
year’s 11th International Conference on Music Perception and Cognition, and information on upcoming symposia.  
If you are interested in submitting an abstract, short article, or announcements for our next newsletter, please send 
them via e-mail to affectiveresponsesrig@gmail.com.   

 On a personal note, I would like to thank Carl Hancock and Phyllis Paul for their assistance during my 
transition to chair-elect and editor of our newsletter. I would also like to thank Josh Bula for his work on creating 
and maintaining our new website, www.affectiveresponsesrig.org. I am extremely pleased to have the opportunity to 
serve our membership in the coming years, and look forward to working with my colleague, Joe Parisi, during our 
term as chairs. Thank you for your interest, and enjoy this issue of our newsletter. 
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Items of interest …. 

 

Recent Publications 

Hackworth, R. S., & Fredrickson, W. E. (2010).  The effect of text translation on perceived musical 
tension in Debussy’s Noël des infantsqui n’ont plus de maisons. Journal of Research in Music Education, 58, 184-
195.   

Recent Symposia  

11th International Conference on Music Perception and Cognition, University of Washington, Seattle, WA 

Links to programs, presentations, and abstracts available on-line at: http://depts.washington.edu/icmpc11/ 

News 

Our new website, www.affectiveresponsesrig.org, is up and running. Many thanks to Carl Hancock and the 
University of Alabama for volunteering to host the site throughout the last several years … 

 

About our contributors … 

 

Karen Large is currently an adjunct faculty member in the music department at the University of Central 
Florida in Orlando, Florida and has also taught at the University of Tampa in Tampa, Florida, and the 
Indian River State College in Ft. Pierce, Florida. 
 
Josh Bula is a doctoral candidate in music education at Florida State University, where he teaches classes 
in music education and technology. Additionally, he serves as webmaster for the Florida Music Educators 
Association and the Affective Response Special Research Interest Group. 
 
Bennett Reimer is the John W. Beattie Professor of Music Emeritus at Northwestern University, where he 
was chair of the Music Education Department, director of the Ph.D. program in music education and 
founder and director of the Center for the Study of Education and the Musical Experience. 
 
Beatriz Ilari is an Associate Professor of Music Education at the Federal University of Paraná in Curitiba, 
Brazil. She is currently Co-Editor of the International Journal of Music Education - Research (ISME). 
 
R. Eric Simpson is an assistant professor of music education at Texas Christian University. His research 
interests include temporal aspects of musical evaluation, teacher misconduct, and sociological influences 
on music education.  
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Affective Responses to Music: A Flutist's Perspective  
Karen McLaughlin Large, University of Central Florida 

 
 In music, the field of affective (or emotional) response research is significant not only in the 

number of studies published, but in its study of the motivation behind music-making.  Most composers, 

performers, and listeners participate in music to communicate—to convey or receive some meaning.  

Much of that communication is emotional in nature; yet as with human emotions, musical emotions are 

difficult to study and describe due to their complex nature.   

            There is a large amount of research on affective responses within a number of different musical 

sub-fields.  The first chapter of this treatise looks at the subject of emotion in music from three 

perspectives: performance, theoretical, and experimental.  Scholars in each of these fields approach 

emotion in music very differently, yet many conclusions are the same between groups.  One of the 

purposes of this treatise is to present some of the main ideas from each of these groups in order to elicit 

communication between the groups and provide a broad background for research on this topic. 

            The second chapter presents an experiment performed specifically for this treatise.  Knowing that 

so much research exists on emotion in music, it is surprising that many teaching techniques are limited to 

imagery, metaphors, and aural modeling.  The goal of the experiment was to evaluate the emotional 

content of fifteen flute themes from the standard solo literature to determine if the emotions traditionally 

assigned to this music could be empirically, or numerically, validated or rejected.  Most traditional 

emotions assigned to these themes were empirically validated.  Those themes that did not match the 

traditional emotion in the experiment showed at least a high degree of representation of the traditional 

emotion, in addition to other emotions.   

            The results of the experiment show that listeners, regardless of the instrument they play, agree on 

emotional content within music.  Additionally, valence and arousal, or sentiment and activity, play a large 

part in this process especially in determining the intensity of the emotions portrayed. 

            The third chapter is a proposed plan for teaching emotional expression in music lessons.  It fuses 

the information from the first chapter and results of the experiment in the second chapter to provide a 

well-rounded approach to performing with emotion.  The benefit of this approach versus traditional 

imagery-, metaphor-, and aural-based techniques is that it provides articulated physical goals toward 

which students can strive and is deeply rooted in the scholarly research previously conducted in this field. 

This study is available, in its entirety, at http://etd.lib.fsu.edu/theses/available/etd-12222009-204432/ 
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The Effect of MPEG-3 File Compression on the Reported Emotional Response to Music Listening 
Josh A. Bula, Florida State University 

 
 The purpose of this study was to determine if MPEG-3 (mp3) compression applied to a CD-Quality 

uncompressed wav file would affect listeners reported emotional response to the music.  Eight one-minute 

segments of music were extracted from CDs as wav files, then converted to mp3 files at 320 kbps. These 

eight files were grouped into two sets so that when participants listened to all four segments, two were wav 

and two were mp3. A web application was then developed with Microsoft Visual Studio using the 

ASP.NET framework and a Microsoft SQL Server database.  The first page asked the participants 

demographic information.  There were four checkboxes labeled 1) music major or professional musician, 

2) music professor or music teacher, 3) undergraduate student and, 4) graduate student.   Text boxes asked 

the year they were born, and the brand and model of headphones they would be using to participate in the 

study.  When the participant clicked the continue button, this data was saved into a database table.  The 

application then counts the number of records in that participant data table to determine which set of 

audio files to use.  If there were an odd number of participant records, it chose set one, and if there was an 

even number it chose set two.  Participants reported their level of emotional response to each segment on a 

Likert-type scale.  The compressed mp3 files received a significantly higher emotional response than the 

uncompressed wav files. 

 
 

“Uncomfortable With Immanence:” The Nature and Value of Music and Music Education As Singular 
or Supplemental 
Bennett Reimer 

 
 Recent interests in philosophy of music education have turned toward an emphasis on music’s 

contributions to a variety of social justice, morality, and sociological issues, with music education as a 

means to cultivate learnings and attitudes related to them. Of declining emphasis has been a focus on 

music’s powers to afford experiences of affective immanence, and music education as a primary means of 

enhancing students’ capacities to share such experiences. The sociological view of Tia DeNora is 

examined as an instance of the former viewpoint, and the ethological position of Ellen Dissanayake as an 

instance of the latter. While both positions are important dimensions of music and of music education, the 

neglect of the “knowing within” that music provides in its singular way relegates music education to 

supplemental status in education. A judicious balance of the two positions is called for if music education 

is to be both realistic and personally fulfilling. 

This article will be available, in its entirety, in the upcoming issue of the Oxford Handbook of Music Education Philosophy, scheduled 
for publication in January of 2011 
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Musical Preferences as Windows into Music Majors’ Perceptions of Otherness 
Beatriz Ilari, Federal University of Paraná, Curitiba, Brazil 

  
 Listening to a short musical excerpt can trigger cognitive schemas that may influence how listeners 

process musical and non-musical information (Shevy, 2008). Few studies to date have investigated the 

relationship between preferences for music of foreign cultures and stereotypes. The purpose of this 

exploratory and ongoing study is to investigate the relationship between music majors’ and children’s 

perceptions of world music and their cultures of origin. Experiment 1: 82 Brazilian music majors heard 12 

excerpts of traditional music from Senegal, Sweden and China. They were asked to rate each excerpt 

according to preference and familiarity, identify and describe the corresponding culture of origin of each 

excerpt. Experiment 2 (ongoing) is investigating the responses of school-aged children to the same 

excerpts, using a visual-matching game. Results obtained so far suggest that preference and familiarity 

were moderately correlated and equivalent in all three cultures. Perceptions of cultures of origin appeared 

to be based primarily on distinct categories - from musical properties to learned stereotypical associations. 

Conclusions will be presented at the conference along with the analyses of children’s responses.  

Presented at the 11th annual International Conference on Music Perception and Cognition in Seattle, Washington, 2010 

 

The Effect of Performance Errors on Perceptions of Performance Quality in J.S. Bach’s Bouree from 
The Suite for Unaccompanied Cello #3 

R. Eric Simpson, Texas Christian University 
  

 The purpose of this study was to determine how errors in performance affect perceptions of 

performance quality by musicians while listening to an excerpt of Bach’s Bourrée from the Suite for 

Unaccompanied Cello #3. Subjects (N=129) heard five excerpts that had been digitally altered to make it 

appear that the performer was playing wrong notes. Subjects heard the excerpts in one of four randomized 

orders. Subjects were instructed to rate the quality of the performance by manipulating the Continuous 

Response Digital Interface. Subjects were also asked to make comments about the listening task in a free-

response posttest questionnaire. Mean ratings of each of the excerpts were charted graphically, both as 

individual excerpts and within each order. Results from the study indicated that negative stimuli elicited 

responses of much greater strength than did positive stimuli. These responses were much more abrupt than 

responses to positive stimuli, which tended to be more gradual. Results also indicated that recovery from 

negative stimuli was slow, often persisting long after the stimulus had passed. 

 Presented at the research poster session of the Texas Music Educators Association Conference, San Antonio, Texas, 2010 
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Twelfth Biennial Desert Skies Symposium on Research in Music Education  
February 17-19, 2011 Tucson, Arizona  

Sponsored by The University of Arizona College of Fine Arts School of Music 
 
Research reports are solicited on topics related to music education research in all 
areas. Papers submitted to the Desert Skies Symposium will be considered for 
presentation at the Symposium and publication in the Proceedings of the 2011 
Desert Skies Symposium on Research in Music Education Journal. If you wish to 
have your paper considered for “Presentation Only” please make this indication on 
your manuscript. All research submissions for the 2011 symposium must be 
received by October 22, 2010. 
Only electronic submissions will be accepted. Manuscripts must be double spaced, 
saved in a Word.doc format, and submitted in an electronic mail attachment to: 

sccooper@email.arizona.edu 
Dr. Shelly Cooper, Desert Skies Symposium Director 

The University of Arizona School of Music 
 
Members of the Symposium Advisory Board will review all reports through a blind 
review process. 
 
Notification  
Notification of acceptance will be emailed by November 30, 2010. 
 

The Committee for the Chattanooga 
Symposium on the History of Music 
Education welcomes submissions for its June 
2–4, 2011 event in Chattanooga, Tennessee, 
on topics related in any way to the history of 
music teaching and learning: 
 
Scholarly papers suitable for reading 
(complete papers and abstract of no more 
than 200 words) 
 
Panel discussions (outline with names of 
participants) 
 
Performances (musical content, names of 
performers, and any equipment needs) 
 
For more information, please visit: 
 
http://www.menc.org/v/higher_education_ad
min/chattanooga-call-for-papers-panels-
performances/ 
 
 

University of Oregon  


